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G r i m a n e s a  A m o r ó sG r i m a n e s a  A m o r ó s  bor n  in  L ima,  Peru ,  l i ves  and works  in  New York  C i ty.  She  i s  an  in te rd i sc ip l ina ry  l ight  a r t i s t  whose

d iverse  in te res ts  inc lude soc ia l  h i s to ry,  sc ient i f i c  research ,  and c r i t i ca l  theory.  A  d i rec t  re la t ionsh ip  to  techno logy  i s  one

of  the  d i s t inc t i ve  features  o f  Amorós ’  p rac t i ce .  Her  works  incorporate  v ideo,  l ight ing ,  and techno log ica l  e lements  to

c reate  monumenta l  scu lptures  that  engage a rch i tec ture  and the  communi ty.  She  was  a  guest  speaker  a t  TEDGloba l  2014,

a  rec ip ient  o f  the  ‘NEA V isua l  Ar t s  Grants  Fe l lowsh ips  1993 ’ ,  the  ‘NEA Ar t i s t  Trave l  Grant , ’  C iv i ta  Ins t i tu te  Fe l lowsh ip

2019.  and has  the  d i s t inc t ion  o f  be ing par t  o f  the  ‘Ar t  In  Embass ies  P rogram of  the  U.S . . ’

Grimanesa Amorós, ARGENTUM, LEDs, diffusion and reflective material, custom lighting sequence, electrical hardware, stainless steel, New York, NY, 2019

Grimanesa Amorós, photograph by Katie Vajda

S P :  W h a t  a r e  y o u r  p r e d o m i n a n t  s o u r c e s  o f  i n s p i r a t i o n ?S P :  W h a t  a r e  y o u r  p r e d o m i n a n t  s o u r c e s  o f  i n s p i r a t i o n ?

G A :  G A :  Arch i tec ture  and communi ty.  I  am a  daughter  o f  an  eng ineer  and in  many  ways  I  inher i ted  h i s  way  o f  th ink ing about

space  and i t s  e f fec t  on  ind iv idua l s  w i th in  communi t ies .

When I  c reate  my la rge  sca le  scu lptures  I  take  in to  cons idera t ion  how arch i tec ture ,  the  v iewers ,  and the  p iece

communicate  w i th  one another,  becoming one.  I t  i s  a  never  end ing source  o f  insp i ra t ion .  The  essent ia l  e lements  to  my

work .

Grimanesa Amorós, ARGENTUM, LEDs, diffusion and reflective material, custom lighting sequence, electrical hardware, stainless steel, New York, NY, 2019

 S P :  H o w  d o  y o u  u n d e r s t a n d  l i g h t  a s  a  m e d i u m ?  D o  y o u  s e e  l i g h t  a s  a  c o l o u r  o r  a s  a n  a b s e n c e  o f  d a r k ?S P :  H o w  d o  y o u  u n d e r s t a n d  l i g h t  a s  a  m e d i u m ?  D o  y o u  s e e  l i g h t  a s  a  c o l o u r  o r  a s  a n  a b s e n c e  o f  d a r k ?

G A :  G A :  I  don ’t  cons ider  l ight  as  a  co lor  o r  an  absence o f  dark .  L ight  i s  ever-changing,  a  f lu id  medium,  so  I  do  not  def ine  i t

as  i f  i t  i s  a  so l id i f ied  mat te r.  Ins tead,  i t ’s  impor tant  to  cons ider  our  re la t ionsh ip  to  l ight  and the  power  i t  has .

Ar t  p rov ides  a  means  to  access  our  emot iona l  se lves .  I t  makes  us  more  empathet ic ,  because  i t  g ives  us  the  space  to

nur tu re  and prosper.  S tud ies  have  shown how l ight  improves  our  mood and menta l  hea l th .   L ight  i s  a  d i s t inc t i ve

medium.  I t  has  the  power  to  mesmer i ze  aud iences  ac ross  soc ia l  and geograph ic  boundar ies .  I  see  l ight  as  a  connect ion ,

as  we a l l  connect  to  l ight .

Grimanesa Amorós, ARGENTUM, LEDs, diffusion and reflective material, custom lighting sequence, electrical hardware, stainless steel, New York, NY, 2019

S P :  I n  y o u r  M u m b a i ,  I n d i a  p r o j e c t  y o u  h a v e  c r e a t e d  a  m o n u m e n t a l  s i t e - s p e c i f i c  l i g h t  i n s t a l l a t i o n  t h a tS P :  I n  y o u r  M u m b a i ,  I n d i a  p r o j e c t  y o u  h a v e  c r e a t e d  a  m o n u m e n t a l  s i t e - s p e c i f i c  l i g h t  i n s t a l l a t i o n  t h a t

r e p r e s e n t s  t h e  e v e r y d a y  t a n g l e d  y e t  f u n c t i o n a l  e l e c t r i c  w i r e s  f o u n d  c a s u a l l y  o n  m o s t  o f  t h e  I n d i a n  s t r e e t s .r e p r e s e n t s  t h e  e v e r y d a y  t a n g l e d  y e t  f u n c t i o n a l  e l e c t r i c  w i r e s  f o u n d  c a s u a l l y  o n  m o s t  o f  t h e  I n d i a n  s t r e e t s .

I  a m  i n q u i s i t i v e  i f  t h e r e  i s  a n y  p o l i t i c s  i n  t h i s  w o r k ,  o r  i f  i t  i s  a  m e r e  a e s t h e t i c a l  r e p r e s e n t a t i o n  o f  t h eI  a m  i n q u i s i t i v e  i f  t h e r e  i s  a n y  p o l i t i c s  i n  t h i s  w o r k ,  o r  i f  i t  i s  a  m e r e  a e s t h e t i c a l  r e p r e s e n t a t i o n  o f  t h e

v i s u a l  m e s s  e n c o u n t e r e d ?v i s u a l  m e s s  e n c o u n t e r e d ?

G A :  G A :  When v i s i t ing  Mumbai ,  the  e lec t r i ca l  w i res  fasc inated me.  They  were  an  aes thet ic  s ta r t ing  po in t  and a  conceptua l

insp i ra t ion ;  the  p iece  i s  l ayered.  E lec t r i ca l  cab les  a re  representa t i ve  o f  the  anc ient  human des i re  to  connect .  The

dichotomy o f  funct iona l i t y  and complex i ty  w i th in  these  re la t ionsh ips  i s  in te res t ing .  The  human h ive  i s  vas t ;  we a re  a l l

t ied  to  each  other.  

The  p iece  i s  not  necessar i l y  po l i t i ca l  but ,  as  I  s ta ted,  the  work  i s  l ayered.  Open communicat ion  means  that  the  work  i s

open to  in te rpreta t ion  f rom ind iv idua l  v iewers .  I  c reate  work  that  insp i res  o thers  to  th ink  about  the  wor ld  a round them.

I  want  them to  draw the i r  own conc lus ion  and fo r m the i r  own op in ions ,  i t  i s  the  connect ion  that  i s  essent ia l .

Grimanesa Amorós, GOLDEN WATERS, LEDs, diffusion and reflective material, custom lighting sequence, electrical hardware, Scottsdale, AZ, 2015

S P :  L i g h t  b e i n g  a  s e n s i t i v e  m e d i u m  r e q u i r e s  a t t e n t i o n  t o  t h e  m i n u t e  d e t a i l s  o f  i t s  t e c h n i c a l  a s p e c t .  W h a tS P :  L i g h t  b e i n g  a  s e n s i t i v e  m e d i u m  r e q u i r e s  a t t e n t i o n  t o  t h e  m i n u t e  d e t a i l s  o f  i t s  t e c h n i c a l  a s p e c t .  W h a t

a r e  t h e  c h a l l e n g e s  y o u  f a c e  w h i l e  c r e a t i n g  s u c h  a n  i m m e r s i v e  e n v i r o n m e n t  i n  p u b l i c  s p a c e s ?a r e  t h e  c h a l l e n g e s  y o u  f a c e  w h i l e  c r e a t i n g  s u c h  a n  i m m e r s i v e  e n v i r o n m e n t  i n  p u b l i c  s p a c e s ?

G A :  G A :  Every  ins ta l la t ion  i s  i t s  own cha l lenge.  I  am ons i te  fo r  each  o f  my ins ta l la t ions ,  work ing in  ex t reme weather

condi t ions ,  oversee ing the  ent i re  process .  I t  invo lves  coord inat ion ,  s ign i f i cant  log is t i cs  f rom both  s ides  o f  the  teams,

and,  most  impor tant ly,  communicat ion .

At tent ion  to  deta i l  i s  c r i t i ca l .  When I ’m programming my l ight ing  sequences ,  i t  i s  l i ke  compos ing a  p iece  o f  mus ic .  Each

note  has  i t s  moment  in  t ime and space .  Watch ing v i s i to rs  in te rac t  w i th  the  work  never  ceases  to  amaze  me.

Grimanesa Amorós, MARIPOSA DORADA, LEDs, diffusion and reflective material, custom lighting sequence, electrical hardware, stainless steel, Havana, Cuba, 2019

Grimanesa Amorós, MARIPOSA DORADA, LEDs, diffusion and reflective material, custom lighting sequence, electrical hardware, stainless steel, Havana, Cuba, 2019

S P :  T h e  l i g h t s  t h a t  y o u  u s e  a s  a  m e d i u m  i n  y o u r  s c u l p t u r e s  a r e  c o m m e r c i a l  l i g h t s  t h a t  a r e  e a s i l yS P :  T h e  l i g h t s  t h a t  y o u  u s e  a s  a  m e d i u m  i n  y o u r  s c u l p t u r e s  a r e  c o m m e r c i a l  l i g h t s  t h a t  a r e  e a s i l y

r e c o g n i s a b l e  t o  t h e  c o m m o n  p e o p l e  a n d  a r e  o f t e n  s e e n  i n  p u b l i c  p l a c e s  l i k e  a m u s e m e n t  p a r k s .  H o w  w o u l dr e c o g n i s a b l e  t o  t h e  c o m m o n  p e o p l e  a n d  a r e  o f t e n  s e e n  i n  p u b l i c  p l a c e s  l i k e  a m u s e m e n t  p a r k s .  H o w  w o u l d

y o u  d i f f e r e n t i a t e  y o u r  i n s t a l l a t i o n s  f r o m  s u c h  s p a c e s ?y o u  d i f f e r e n t i a t e  y o u r  i n s t a l l a t i o n s  f r o m  s u c h  s p a c e s ?

G A :  G A :  Th i s  i s  a  great  quest ion .  The  way  I  p rogram my work  i s  d i s t inc t .  The  commerc ia l  l ight ing  you see  in  an  amusement

park  b l inks  o r  f l ashes  in  sequences  c reated by  computer  a lgor i thms and gener ic  hardware .

A l l  o f  my e lec t ron ic  components  and mater ia l s  a re  cus tom-made to  meet  my v i s ion .  Each  LED i s  h igh-qua l i t y,  v ib rant ,

and ind iv idua l l y  p rogrammable .  I  c reate  each  o f  my l ight ing  sequences  ons i te ,  observ ing  how the  l ight ing  scu lpture

communicates  w i th  the  a rch i tec tura l  space .  Th i s  makes  the  work  organ ic .

 S P :  H o w  d o  y o u  l i n k  y o u r  P e r u v i a n  e t h n i c i t y  w i t h  y o u r  l i g h t  a n d  s o u n d  s c u l p t u r e s ?S P :  H o w  d o  y o u  l i n k  y o u r  P e r u v i a n  e t h n i c i t y  w i t h  y o u r  l i g h t  a n d  s o u n d  s c u l p t u r e s ?

G A :  G A :  I  d raw insp i ra t ion  f rom the  communi t ies  that  su r round my work .  My Peruv ian  cu l tu ra l  her i tage in f luenced my ear l ie r

p ieces ,  such  as  Uros  House  or  L ight  Between the  I s land among others .  I  g rew up by  the  pac i f i c  ocean in  Peru .  Watch ing

the  foam bubble  up on  the  shores  o f  my homeland insp i red both  the  spher ica l  shapes  and the  qua l i t y  l ight  found in

much o f  my work .  

Grimanesa Amorós, GOLDEN ARRAY, LEDs, diffusion and reflective material, custom lighting sequence, electrical hardware, Mumbai, India, 2021

S P :  I n  t h e  a g e  o f  e x p e r i m e n t a l  m e d i a ,  w h a t  d o  y o u  t h i n k  i s  t h e  n e x t  b i g  t h i n g  i n  t h i s  a r t  w o r l d ?  W h a t  i sS P :  I n  t h e  a g e  o f  e x p e r i m e n t a l  m e d i a ,  w h a t  d o  y o u  t h i n k  i s  t h e  n e x t  b i g  t h i n g  i n  t h i s  a r t  w o r l d ?  W h a t  i s

y o u r  t a k e  o n  h e a l i n g  s o u n d  b a t h s  s c u l p t u r e s ,  N F Ts  a n d  P u b l i c  A r t ?  y o u r  t a k e  o n  h e a l i n g  s o u n d  b a t h s  s c u l p t u r e s ,  N F Ts  a n d  P u b l i c  A r t ?  

G A :  G A :  Techno logy  i s  rap id ly  evo lv ing ,  and i t  i s  exc i t ing  to  see  how the  a r t  wor ld  incorporates  these  new methods  o f

mak ing.  NFTs  a re  an  in te res t ing  f ront ie r  fo r  the  a r t  wor ld .  I t  has  i t ’s  p ros  and cons  but  i t ’s  here  to  s tay  fo r  a  wh i le .  I t

might  become more  regu la ted in  the  fu tu re .

I  can  not  pred ic t  the  next  b ig  th ing,  but  I  be l ieve  a r t  that  expresses  the  un ique qua l i t ies  o f  the  a r t i s t  w i l l  remain  most

impact fu l .

S P :  W h i c h  i s  y o u r  m o s t  e x c i t i n g  c o l l a b o r a t i o n  p r o j e c t  s o  f a r  t h a t  h a s  b e e n  s i g n i f i c a n t  i n  y o u r  c a r e e r ?S P :  W h i c h  i s  y o u r  m o s t  e x c i t i n g  c o l l a b o r a t i o n  p r o j e c t  s o  f a r  t h a t  h a s  b e e n  s i g n i f i c a n t  i n  y o u r  c a r e e r ?

G A :  G A :  I  do  not  have  a  par t i cu la r  p ro jec t  to  labe l  my favor i te  o r  the  most  s ign i f i cant .  When I  c reate  the  work ,  i t  fee l s  as

essent ia l  as  any  other  p iece .  Golden Ar ray ,  my la tes t ,  was  exc i t ing  to  c reate  because  o f  i t s  monumenta l  s i ze .  

Grimanesa Amorós, MARIPOSA DORADA, LEDs, diffusion and reflective material, custom lighting sequence, electrical hardware, stainless steel, Havana, Cuba, 2019

S P :  W o u l d  y o u  l i k e  t o  g i v e  u s  g l i m p s e s  o f  y o u r  o n g o i n g  p r o j e c t s ?S P :  W o u l d  y o u  l i k e  t o  g i v e  u s  g l i m p s e s  o f  y o u r  o n g o i n g  p r o j e c t s ?

G A :  G A :  I  have  upcoming pro jec ts  in  Co lorado,  Saud i  Arab ia ,  Mex ico ,  New York ,  and Ger many.  My next  pro jec t  w i l l  be  a t

Azkuna  Zent roa  Cu l tu ra l  Center  in  B i lbao Spa in .

S P :  A n y  s u g g e s t i o n s  y o u  w o u l d  l i k e  t o  g i v e  t o  t h e  y o u n g  e m e r g i n g  a r t i s t s  a n d  a r t  p r a c t i t i o n e r s ?S P :  A n y  s u g g e s t i o n s  y o u  w o u l d  l i k e  t o  g i v e  t o  t h e  y o u n g  e m e r g i n g  a r t i s t s  a n d  a r t  p r a c t i t i o n e r s ?

G A :  G A :  We cannot  make a r t  to  p lease  others .  We have  to  do i t  to  make them th ink .  When I  lec tu re ,  I  re fe r  l i s teners  to  my

motto  LPP:  Love ,  pass ion ,  and perseverance .  I t  has  been essent ia l  in  my prac t i ce  s ince  the  beginn ing o f  my career.
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P o r t r a i t  C o u r t e s y :  K a t i e  Va j d aP o r t r a i t  C o u r t e s y :  K a t i e  Va j d a
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